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ASU ORCHESTRA PROGRAM
The Arizona State University Orchestra Program is dedicated to providing
the finest musical and educational opportunities for those qualified individuals
interested in studying and performing a wide variety of orchestral music. The faculty
and administration are committed to the training and development of professional
orchestral performers (instrumentalists and conductors), orchestral music educators
and therapists, musicologists, theorists, composers, arts administrators, and future arts
supporters. The students share in this commitment, aspiring to the highest possible
standards of musical excellence.
Currently the program includes three ensembles: the University Symphony
Orchestra, the Chamber Orchestra, and the Sinfonietta. The University Symphony
Orchestra presents many concerts on campus each year in the internationally
acclaimed Gammage Center for the Performing Arts, which was designed by Frank
Lloyd Wright. Soloists with the orchestra include renowned faculty performers as
well as such visiting guest artists as violinists Glenn Dicterow, Szymon Goldberg,
Dylana Jenson, Ani Kavafian, and Edvard Melkus; cellists Colin Carr, Stephen
Kates, and Lazlo Varga; pianists Ursula Oppens and Jeffrey Siegel; guitarist Manuel
Lopez-Ramos; soprano Faye Robinson, the Roger Wagner Chorale; guest conductors
Lukas Foss and Vincent Persichetti; and the hilarious PDQ Bach and Victor Borge.
Annually the orchestra combines wlth the University Choral Union to present a
"Holiday Concert" to sold-out houses - featuring such works as Handel's Messiah,
the Vaughan Williams Hodie, Bemstein's Chichester Psalms, and other great choral
works. Outstanding student soloists, chosen through a rigorous competition on
campus are presented in a "Concert of Soloists" each February. This concert also
features the world premiere performance of the work which has won the annual ASU
Student Composition Contest. The Orchestra has a commitment to the performance
of contemporary music and has recently premiered pieces by Michael Conway Baker,
Randall Shinn and Chinary Ung, performed a concert with visiting composer Joan
Tower, and produced a CD recording of works by Eugene Anderson called
Perception which is available on d'Note Classics.
Please visit our website at http://www.asu.edu.cfa"/music/ for further information
on the Arizona State University School of Music and its Orchestra Program.
St. Johns rapids, then flows in a broad sweeping current on to Prague,
where the Vysehrad peak comes into sight the river finally disappears in
the distance with its majestic sweep into the Elbe.
Heidi Droegemueller
Symphony No. B in G Major, Op. 88
Antonfn Dvoi6k
Dvoi6k's Symphony No. 8 in G Major was premiered in Prague in February of
1890 and was first heard in England only two months later. Though his native land
was Czechoslovakia, Dvoi6k spent a great deal of his life in England. Upon being
awarded an honorary doctorate from Cambridge in 1891, Dvoidk chose this
symphony for performance there. Because of these early performances in England,
the Eighth Symphony has been nicknamed the "English", but any question of its
national character is answered immediately upon hearing it.
In the first movement, Dvoiik presents themes in both G Major and G Minor,
transforming a lyrical theme into a boisterous statement and a pastoral tune into a
forceful meiody. Dvoi6k was not fond of utilizing folk melodies in his works, but
he was able to express the love of his land through melancholy themes and airy
orchestration, both of which are detected here.
The second movement displays Dvoiiik's ability to place serious themes with
playful melodies, without need for transitional material. The tonality freely shifts
between C Minor and C Major, and the orchestration reflects his affection for such
contrast as well, presenting descending lines in the violins and simultaneously
ascending lines in the low strings, all the while accompanied by a countermelody in
the winds and brass.
Faint rhythmic and melodic reminiscences of the second movement are
developed into the graceful melodies of the third movement. Dvoiilk never hesitated
to pay homage to composers who he admired, and this movement, full of
Mendelssohn's character, is no exception.
The final movement is introduced by a trumpet fanfare that is followed by a
theme previously heard in the first movement. A culmination of the entire work, this
movement reiterates not only this theme but also the Czech dance from the third
movement. The work concludes with a sharp, dotted rhythmic figure, holding its
intensity through the end.
Patricia Senko
PROGRAM NOTES
An Outdoor Overture
Aaron Copland
Aaron Copland's An Outdoor Overture was composed in 1938 for the school
orchestra at the High School of Music and Art in New york City. The conductor of
the orchestra, Alexander Richter, commissioned the overture for his "American
Music for American Youth" campaign after attending a performance of Copland's
short opera for children, The Second Hurricane. During the late 1930's and 40's,
Copland increasingly composed music "for use," that is, music which turned towards
simplicity and clarity, traditional harmonies, and the use of traditional song. In fact,
Richter and Copland titled their overture for its "simple, open air quality.,' This
overture, which was premiered in a school auditorium, has become one of the most
popular and enduring American works for orchestra.
Heidi Droegemueller
Md Vlast (My Fatherland)
Bedfich Smetana
Bedfich Smetana completed Md Vlast, a set of six symphonic poems depicting
various historical and geographical sites symbolizing the grandeur of Bohemia (what
is today the Czech Republic) in 1879. Written as an expression of the composer's
love for his native homeland, Smetana dedicated the entire cycle to the city of prague
upon completion. The second poem, Vltava, or its German/English translation, Ihe
Moldau, is part of tonight's program. Although it took Smetana five years to
complete the entire cycle, he spent only eighteen days composingThe Moldau.
The Moldau is a river that flows from the Bohemian mountains into the Elbe
River. Smetana purposefully avoided established patterns of European music to
portray the character of the river. Through his unique orchestration of tones,
rhythms, melodic lines and orchestral textures, Smetana evoked memories of past
Bohemian glories. Smetana provided the following description of The Moldau:
It tells of the flow of the Moldau, beginning from its first two tiny
sources, the cold and warm Moldau joining two little streams into one,
then the swoop of the Moldau groves along the meadows, through
countrysides, where harvest and wedding festivals are being celebrated;
in the light of the moon the water nymphs dance; on the near by rocks
proud castles rear up, wide mansions and ruins; the Moldau swirls in the
JOEL ANTHONY BROWN
Joel Anthony Brown is a native of Wilmington, North Carolina. He received
his Bachelor's degree in Music Education in 1994 from East Carolina University and
his Master's degree in Orchestral Conducting in 1996 from the University of
Tennessee. While at the University of Tennessee, Joel studied conducting with Kirk
Trevor, Music Director of the Knoxville Symphony. Upon his graduation, Joel
served two years as an Apprentice Conductor with the Nashville Symphony,
mentoring under Leonard Bemstein prot6g6, Kenneth Schermerhorn, Music Director.
While in Nashville, Joel was also a Music Specialist at Percy Priest Elementary
School, incorporating the Orff-Schulwerk method daily with children of many music
business professionals, songwriters, producers and studio performers.
Mr. Brown has studied conducting with Karen Deal, Comelius Eberhardt, Harold
Farberman, Robert Hause, Jorge Mester, Gunther Schuller, and Tsung Yeh, and has
also studied many summers in the Czech Republic and recently in Graz, Austria at
the American Institute of Musical Studies (AIMS). Joel has conducted the Bohuslav
Martinu Philharmonic, the Knoxville Symphony, the Nashville Symphony and the
Phoenix Symphony. He has also conducted the youth orchestras of Huntsville,
Knoxville, Los Angeles, New York and Phoenix.
Joel is the conducting assistant to Hermann Michael and the Phoenix Symphony,
where he works with world renowned soloists and conductors. His duties there
consist of conducting education concerts in various schools and at Symphony Hall
and serving as the cover conductor for many classical concerts. He is also an adjunct
faculty member at Phoenix College, where he conducts the Phoenix College
Community Orchestra. He is a teaching assistant for the Arizona State University
Orchestra Program and also assists Dr. William Reber, Artistic Director of the ASU
Lyric Opera Theatre. Joel is pursuing his Doctor of Musical Arts degree (DMA) in
Music Education with an emphasis in conducting from ASU and is a student of Dr.
Timothy Russell.
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Symphony Orchestra
Festival"
Jose Hernandez and Sol de
, March 31, 2000
7:30 p.m.
Gammage Auditorium
Ticket information: (480) 9
ASU Chamber Orchestra
"Soaring High: An Avian Tribute"
Joel Brown and Michael Hoerber,
Sunday, April 9,2000
3:30 p.m.
Trinity Episcopal Cathedral
Downtown Phoenix
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Michael Hoerber, qonductor
Thursday, April 27, 2000
7:30 p.m.
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Gary Leopold, trumpet
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